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Jompet Kuswidananto 1976, Indonesia, www.thirdrealities.blogspot.com

What attracts you to using electronic media in
your sculptures and performances?

In the society I live in, there is an interesting
interaction between traditional and modern
knowledge. We have a short history of modern
technology, but we seem to be very dependent
on it. In my society, there is mystery and magic
in electronics and modern technology. I’'m in-
terested in the tension between modern and
traditional. [ only learn how to use electronics
on the surface. I just understand a few basic
ideas and let the rest stay in the dark as a mys-
tery, or even as a divine power.

What kind of comparison are you making be-
tween the machine and Javanese society?

1 like to describe Javanese culture as a ma-
chine: how it works; what the fuel is; who the
engineers are; how it is broken, and so on.

Is there a political element to your work?
Particularly in pieces that highlight Indonesian
colonial history, such as Java’s Machine:
Phantasmagoria?

[t’s more anthropological. It’s more celebra-
tory than critical. That piece doesn’t highlight
the colonialism, but more the cultural interac-
tion between Java and other cultures; hew the
negotiation goes, and what is the result.

How and why have you used sound as an
element in your sculptures?

I used to be a musician. The sensibility of
sound is still with me. In my installations, 1 use
sound to create a dramatic ambience as well as
send a verbal message. In my experience,
sounds have a strong power of penetration.
What is your approach to performance?

I made performance pieces at the very begin-
ning of my career. Most of them were music
and sound performances. At that time 1 did it
as a playful project, with no deep conceptual
background. I was just experimenting with
different ways of performing music and
sounds. I make very few performances now, to
strengthen and widen the message of an exist-
ing installation.

What do you find interesting about examining
history and progress in your work?

The long history of Java shows how they have
managed multicultural interactions and how a
new culture has been produced. That kind of
interaction is still happening across the world.
The Javanese history of modernization is in-
teresting to share because of the genuine way
Javanese traditional culture has merged with
modern culture. The process is still going on
even now.

1. New myth for new family, 2000.
Installation. Dimensions variable.

2. Java, the war of ghosts, 2009.
Installation. Dimensions variable.




mplified, 2008,
Dimensions variable,




	Untitled-3.jpg
	Untitled-4.jpg
	Untitled-5.jpg
	Untitled-6.jpg

